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For this year’s quilt we were invited by LA 
ARTCORE to participate in the group show 
Alien Race: Envisioning Sites of our Future 
Ancestors. 
We developed the Quilt theme neon Ruins  
specifically with Alien Race  in mind, 
considering radical approaches of 
remembrance as a way to see into the 
future. 
Together, as we sewed, we contemplated:

• In what ways can the past illuminate 
the present and guide the future?

• How are we shaped by the collective 
memory / How do we shape the collective 
memory?

• How can we give new life to what is no 
longer seen as useful?

Special thanks to Pranay Reddy and LA Art-
core for including us in your programming, 
to Jennifer Moon for letting us sew night 
and day in your garage (and mess up your 
kitchen) and to all the dedicated sewers 
that make these quilts possible.

laartcore.org
communityquilt.art



  Dav Bell
www.visitorwelcomecenter.art

i made a portrait of laub, the way i remember him 
the last time we were together, crammed shirtless 
with a bunch of stuff in the back of his car. he was 
about to fly to New Zealand, something like a 
vacation, but it was not going to happen, without 
his sunglasses which were missing, and we had to 
turn back. the trip was not happening otherwise, 
for him. it was simply a moment I understood, in a 
year(s) where little made sense.

Dav Bell (b. 1983, Tampa, FL) is an artist and independent arts organizer who directs 
the Los Angeles-based art gallery Visitor Welcome Center, which he founded in 2016. 
Much of his work and collaborative projects are inspired by his upbringing on a 
southern California ecological preserve, where he was raised in family of environ-
mentalists. He is interested in storytelling, lyricism, and craft, and through Visitor 
Welcome Center, he works with artists to cultaivate tangible and creative possibilities 
of lifelong artistic and soulful connections. Through connection, acknowledgement, 
and relationship building, art becomes a possibility towards truth and reconciliation.

GK Bigler
           @quilt_milk
        www.gkbigler.com

I included a combination of green scraps from an old 
abandoned project and a neon green construction compa-
ny t-shirt that my partner received on a temp job where 
the task involved breaking down a large temporary 
structure. 
Sometimes, when bogged down by deep worry about the 
future, I need help remembering the resiliency and flu-
idity of nature. I made this block in an effort to reas-
sure myself, and hopefully others, to trust in the dy-
namic powers and sacred wisdom of our planet. We are, 
and our future ancestors will be, a part of its divine 
processes of creation and destruction. 
Leaning into this trust allows us the energy and focus 
needed to resist the forces that are accelerating cli-
mate disasters around the world. I hope that our future 
ancestors will see our monuments: physical evidence of 
our activism, remnants of our values solidified through 
our art -  and know who we were well enough to remem-
ber us.

Grace K. Bigler is a textile artist, maker, and quilter in Portland, OR. Through sewing, 
they work earnestly to create joy and to honor meaning in every project, big and 
small. Dynamic patterns meet keen color schemes in a mix of traditional and modern 
piecing, made deliberately with intention and care. With a background in education 
and youth development work, Grace is a quilter and artist interested in both teaching 
and learning from others in creative community.

Monuments help us, 
personally and commu-
nally, to remember the 
things we deem worth 
remembering. I used 
a traditional piecing 
method to create an 
angular shape to repre-
sent the top of a pillar. 



Ohan Breiding
          www.ohanbreiding.com
                 @ohanbreiding  

More than a century before Vesuvius destroyed 
Pompeii and its neighboring towns, Alaska’s Mount 
Okmok’s erupted in 43 B.C.E and triggered global 
cooling that may have contributed to the famine 
and unrest that led to the demise of the Roman 
Republic. Fast forward to the year 2010, Eyjafjal-
lajökull in Iceland erupts and halts air travel 
throughout Europe. My research project, Time is 
a Volcano, explores volcanos as agential actors 
that propose new forms of temporality, desire and 
embodiment. Instead of reducing the natural land-
scape as a backdrop for human-centered drama, this 
project centers disparate yet interrelated volcanic 
locales and events, in order to speculate on volca-
nic landscapes as trans, imaginative sites of knowl-
edge production.

Through photography, video installation, and varying forms of collaboration, I invite 
viewers to feel how resistance might move our bodies and to pay attention to the 
places that hold us as we persist. I employ a queer-feminist lens to the discussion 
of ecological care by amplifying geological and aquatic landscapes of struggle and re-
sistance. My practice is committed to representing subjects that are marked “deviant” 
or illegible, and to experimenting with forms of world-making that can serve as an 
alternative to state-sanctioned legitimation, gendered and racialized hierarchies.

Quinn Corey
         www.quinncorey.com
             @quinntronix

As an Artist I use the language of spectacular culture to convey the feeling of the 
world we live in while proposing a Counter-Spectacle to the grim news reel reality 
of everyday life. I strive to create a visual world defined by the karmic magic of the 
universe and not the finite limitations of reality; a spectacle based on the ideas of 
culturally revolutionary activity, fun, imagination and inspiration.

The image glows under a blacklight, is 12”x12” and 
is done on vinatage Jams fabric and neon linen.



Ian Cozzens
      secretdoorprojects.org

lan Cozzens lives in Providence, RI. He has made quilts, shelves, gardens, wallpaper, 
spaces, sculptures, and many drawings and prints... and he’s currently fixing up a 
non-zero number of sailboats. He works as the Resident Artist Mentor in Printmaking 
at New Urban Arts, a drop-in art studio for high schoolers. Ian is a queer man, a 
sailor, a bike rider, and a Scorpio.

lan is interested in building details & systems, perspective drawing, textile production 
history, non-hierarchical projects, & urban coastline access... He believes in getting 
one’s hands on the material world, the importance of beauty, and the malleable 
and/or arbitrary nature of reality.

Laura DeVeber
            @rumblestrrip

Neon colors are my favorite! Thinking a lot about 
collective memory encapsulating the complexity of 
overlapping and conflicting experiences, I chose an 
interrupted zig zag pattern with repetition of col-
ors to challenge the idea that time moves linearly 
or simply. Included in the square is hand knit lace 
and yarn scraps.

My mom taught me how to sew when I was a kid, a skill that sparked an interest in 
textile art, particularly knitting. I am a scenic carpenter by trade and my primary art 
form is actually music performing mostly in punk/hardcore bands.

make a blanket as you sew the individual blocks, us-
ing whatever fabric you have at hand. I think about the 
repeated Flying Geese blocks as delineating a journey, 
watching the flight of geese overhead from unknown 
starting point to unknown destination. While making 
this square, I also came to see it as a landscape, with 
mountains & valleys & roads... Human marks across a 
scarred yet still beautiful earth.
The brown fabrics are quilting cottons, one tradition-
al floral print and one “new style”/faux batik print. 
The yellow neon/reflective fabric is from a pair of torn 
safety pants I found run over in the street next to the 
construction site for the new 6/10 connector highway in 
Providence... and the pink fabric is from a Victoria’s Se-
cret branded umbrella, found broken after a storm on 
Broad Street. Safety is important! and cute pink colors 
are also important. :D

Flying Geese, with the big 
central triangle and two 
outer smaller triangles, is a 
traditional patchwork block. 
Letting them stack up in verti-
cal strips/stripes, & not being 
too picky about symmetricali-
ty or “matching”, is a classic 
way of laying the geese out to



      Mike Knives
                   mikeknives.etsy.com
                        @mikeknives  

I went a little more literal with the idea for Neon 
Ruins and made two tower ruins. Which gives the 
appearance of the towers guarding the natural dye 
fabric flower prints.
(in collaboration with R Silver.)
I also screen printed the back of the quilt using UV 
glow in the dark ink. 

Born and raised in Rhode Island textile artist and screen printer works in their studio 
in Providence. They are a maker of clothing and plush sculptures and installation 
pieces. 

Laub
@thisislaub

I started with a yard each of five different neon 
colored pieces of fabric. I sewed them together, 
each time cutting them up into more and more piec-
es, and resewing the cut pieces, again and again, 
until I got to a point where I couldn’t cut anymore 
without the sew lines coming apart. I was thinking 
about disintegrating and rebuilding patterns hap-
pening simultaneously, like how certain plants 
will die and grow upon the dead parts.

Laub is an artist living and working in Los Angeles using glass, ceramics, textile, and 
music. He is currently working towards a deep tissue massage license. If you have 
any questions or are interested in recieveing a massage please call or text Laub at 
562-583-5773. 



Martha Laub

colors. Off to the fabric store I went- scanning, pull-
ing, comparing, putting pack, getting various fabrics cut. 
(It is SO exciting to feel the bag with the weight of the 
fabric as my mind paints the picture of how they will 
come together!)
In what ways can the past illuminate the preset and 
guide the future?
For me, my ancestry is circular- the past influences the 
now and the future- for good or not so good. 
Just as I have done and do the best I can with what I 
have- so I now realize and look with more compassion on 
my ancestors and how they lived and influenced my past, 
present and future.
How are we shaped by the collective memory/ How do 
we shape the collective memory?
So, I have worked and cried and tried to check out early. 
I have talked and tried different advice I have received. 
I have walked, slogged through, tried to numb, and tried 
to destroy the circle and have finally come out to the 
place of “color with cracks.” A place where, like KINT-
SUGI, there will be cracks and I will repair them with 
gold.
“Kintsugi, also known as kintsukuroi, is the Japanese art 
of repairining broken pottery by mending the areas of 
breakage with lacquer dusted or mixed with powdered 
gold, silver, or platinum.”
By continuing to acknowledge the cracks and not

The poison of my ancestral path is 
mostly resolved. 
As I imagined, remembered and ob-
served my journey- it comes in COL-
OR. I love color- in my house, in my 

Allowing them to open wider- I am attempting to shape a 
better future for myself and the people I love.
How can we give life to what is no longer seen as use-
ful?
Acknowledge it, don’t judge, or categorize it, observe 
how it fits in my present and my past, maybe sit with it 
awhile and give it back to God and the universe, creat-
ing a beautiful, glowing place waiting tobe filled with 
light.
SO, the quilt square. When someone says, quilt, my Men-
nonite practice- uses fabric. I love fabric- it’s textures, 
colors, pliability.
The black CENTER on the quilt square, is the boiling up 
of the poison and the “not so good” of my/our past. Try-
ing to push it back down results in a host of other prob-
lems. I believe our emotions are manifested in physical 
illness if we do not acknowledge and repair the faulty 
thinking that goes with those emotions.
The black dots are the movement of what needs repair 
into manageable bites.
Then, at some point in the journey, we must walk 
through the fire or the emotions to a place of color. 
The fire I walked through involved several WISE wom-
en and settings that guided the walk gently. There was 
energy work, guided visualizations, difficult questions 
and eventually, a rephrasing of the emotion for the bet-
ter. 
As the emotions are teased out- the color begins to flow 
and separate out from the darkness- into bright solid 
neon- sure and strong. Into shiny new emotions and ap-
proaches to previously dangerous thoughts and practic-
es.
Finally- the place of a million colors- the happy, good, 
useful, productive and positive thoughts and practices. 
The cracks will always be there, but there is beauty in 
the texture and movement of the cracks and I can always 
get out my GOLD paintbrush and repair them.
THANKS!

clothes, in my hair (now purple, blue and red). My motto 
for now is “If it has to be grey- I will make it fun! And I 
will be an old lady who dances in rain storms!”
So, as I thought of the colors- trying to integrate neon 
challenged me, as I am not too much of a fan of neon



(MARTHA LAUB continued....)

P.S. You are invited to touch, ruffle, cut off a small 
piece as a remembrance or guide. Sharing our journey is 
another important part to shaping and illuminating our 
future and the future. 

Wife, mother, grammy, cat lover, pianist, lover of God and my church, enjoy making people 
happy with food, volunteer, caregiver, enjoy light and glass and color. Survivor and no longer 
a victim, organizer, more introvert, nature lover, especially the mountains around me and 
the lake in Maine. I am never bored and I like to be busy.

eddie sierra pollock
                         @ eddieworld6

“oil was formed from the remains of tiny sea ani-
mals and plants that lived millions of years ago 
in a marine (water) environment before the dino-
saurs.” and its really sad when someone you love 
quits jiffy because you go from spending 60 (+) 
hours a week together to not talking at all. and ev-
eryone quits hehe

Eddie Sierra is an interdisciplinary artist living and working in Los Angeles. They 
make paintings, sculptures, performances, and writing focusing on a hybridization of 
humor/grief, pleasure/pain, and magic/ordinary.



Lara Salmon
       www.larasalmon.net
            @ms.larasaur

I recently inherited the neon ruin embroidered on 
this quilt square. It is a glass flask from the late 
1st to early 2nd century AD, found in Cyprus by 
the mining company my great grandfather worked 
for. I love the way it sparkles in the afternoon sun. 
I will take it back to the Cyprus next year, as its re-
turn is long overdue.

Lara Salmon is a performance artist and writer based in Los Angeles, California. She 
works internationally, composing location-specific performances that address global 
socio-spheres. Through connecting with land- or city-scape, her practice explores the 
endurance of a body which is at times pervaded by chronic pain.

The Revolution School:
Rino Kodama / Weaver
Kristen Mitchell / Gradient 
                                        @bread.kiln
                                 @kristen__mitchell

A BEI (Belief Entity Identifier; pronounced ‘bae’) 
is trauma-informed somatic machine learning in 
the form of a robot animal who helps us operate 
from a place of abundance. Our quilt square design 
emerged through a collaborative exercise sketch-
ing and imagining what our BEI’s might be like. From 
this we realized they wanted to be together. Then 
Laub sewed the design into this amazing quilt! The 
BEI project continues to unfold and will be ex-
plored in the upcoming Thinky Feely Tank program 
hosted by The Revolution School and Feminist Cen-
ter for Creative Work.



The Revolution School: Rino Kodama / Weaver Kristen 
Mitchell / Gradient continued.....

We are an open collective of artists, magicians, activists, hackers, academics, psychokinetics, 
witches, scientists, healers, empaths, thieves, chemists, archivists, gamers, freaks, friends, 
allies, and enemies (aka Superheroes and Scroogers).

We began in August 2020 to form the two action teams, Operation Scrooge and League of 
Superheroes. The Revolution School has since expanded to process, inspire, support, and 
facilitate actualizing projects by members of Rev School that embody and animate the Two
Principles of The Revolution:

1. Always* operate from a place of abundance**

2. Always choose the most expansive*** route

* Always means pertaining to any manner of actions that can be deemed revolutionary.

** Abundance is knowing you are enough for the mere fact that you exist.

*** Expansive is reaching beyond binaries, hierarchies, and capital, which is simultaneously 
a shift from a classical/Newtonian physics worldview to quantum physics co-worldings.
Note: One can “only” decipher the most expansive route when one is operating from a place 
of abundance. The most expansive route can change from moment to moment as we move 
with spacetime and take account of and be accountable for the continually shifting specifici-
ties of entanglements and intra-actions with apparatuses, bodies, and material-discursive
practices that co-produce subjects/objects and the world’s becoming.

We believe the primary reason someone holds onto and extracts power and resources is 
because of unacknowledged, unprocessed, and unloved trauma.

A Scrooger is someone who actively befriends their traumas and, therefore, can have expan-
sive relationships with another person’s traumas.

A Superhero is someone who actively offers alternatives to carceral- based institutional 
apparatuses that have become naturalized.

R Silver

R. Silver the co-founder, co-organizer, and the head of web at the Community Quilting 
Bee. She finds natural dyeing a grounding process, that ties her to a specific point in 
time and location. Outside of her art practice she spends most of her time studying 
information security and traveling.

For this year’s quilt square, I collaborated with 
Mike Knives, a silk screen artist with a maximalist, 
neon aesthetic.  We sought to meld our vastly dif-
ferent aesthetic languages into one unified vision 
which could both be more than the sum of its parts.

I ecoprinted a piece of canvas with hollyhock and 
marigold foraged from the neighborhood I was 
temporarily living in for the summer.  Ecoprinting 
creates a timestamp of an ephemeral time and place. 
The same exact print often appears drastically dif-
ferent depending on the stage of growth, time of 
year, and soil it grows.  I then handed my ecoprint-
ed fabric off to Mike who added appliques, using 
fabric he had personally screen printed.



Kayla Tange
      Kaylatange.com
       @kayla.tange

I was dreaming of Korea’s mountainous landscapes 
and how even before I traveled back there to visit 
my country of origin my body already knew that’s 
where it felt at ease. I was dreaming of feeling 
whole again enveloped by neon sunsets where long-
ing was a past memory.

Kayla Tange is a Los Angeles-based artist born in South Korea and adopted by a 
Japanese American family. Psychic boundaries, desire, and permanence are recurring 
themes in her work. She is part of diaspora collectives Han Diaspora Group, Hwa 
Records, and Chosun Family, as well as sex worker-run shows Cyber Clown Girls and 
Stripper Co-op, which focus on fundraising, mutual aid, and community building 
through performance. Tange is also known under the stage name Coco Ono where 
she expresses emotional and societal confines – often in dark humor. Coupling her 
experiences while recalibrating her own narrative, the work is created to facilitate 
meaningful dialogue around death, mutation, and our need for belonging and 
compensation for emotional and physical labor. She has performed or exhibited at 
Human Resources, Highways Performance Space, REDCAT, Torrance Art Museum, 
Performance Studies International, Melbourne, OUTFEST, Asian Pacific Film Festival, 
Wexner Center for the Arts, and Institute of Contemporary Art San Francisco. She 
holds a BA from the University of California Los Angeles with a major in Art and a 
minor in Gender Studies.




